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Abstract:

Cao Wenxuan, as the first Chinese writer to win the
International Hans Christian Andersen Award, has become
an important case of Chinese literature “going out”
through translation to the international stage. This study
takes Cao Wenxuan’s children’s literature works as the
research, and selects three works of Cao Wenxuan, namely
“The Straw House”, “Bronze Sunflower” and “Dragonfly
Eyes”, for corpus collection and selection. The expressions
about Chinese images in the corpus are searched. We
systematically analyse the Chinese image construction
and communication strategies in the translation of Cao
Wenxuan’s works, aiming to provide theoretical support
and practical reference for the translation of Chinese
literature and the international dissemination of culture.
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1. Introduction

1.1 Background to the study

Wenxuan’s children’s works.

Cao Wenxuan is the first Chinese writer to win the
International Hans Christian Andersen Award, and
his works have been translated into many languages,

As China’s comprehensive national power contin-
ues to rise and its position on the international stage
becomes increasingly important, it has become an
important national strategy to strengthen the “going
out” of iChinese culture and to enhance the interna-
tional influence of Chinese culture. As an important
part of culture, children’s literature is an important
way to spread Chinese culture because of its wide au-
dience and easy acceptance. In recent years, the state
has issued a series of policies to support the foreign
dissemination of children’s literature, which provide
a good policy environment for the translation of Cao

gaining wide recognition and acclaim internationally.
Corpus linguistics is a discipline that studies linguis-
tic phenomena by systematically collecting and an-
alysing real linguistic data. With the development of
computer technology and the arrival of the big data
era, the application and statistical analysis of corpus
linguistics are becoming more and more important.
(Jiawen Yang, 2025) In translation research, corpus
methods can be used to analyse the linguistic fea-
tures, translation strategies and cultural transmission
of translated texts, which provides new perspectives
and methods for translation research. In recent years,
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the application of corpus linguistics in translation research
has become more and more extensive, providing theoret-
ical and methodological support for the research of this

paper.

1.2 Overview of research

Domestic scholars mostly approach Cao Wenxuan’s works
from a literary and cultural perspective, exploring the
themes, narrative styles, and the presentation of traditional
Chinese cultural elements in Cao Wenxuan’s works. For
example, in the International Symposium on Cao Wenx-
uan’s Creation and Research held by Peking University
in 2024, British translator Wang Hailan , as the translator
of Bronze Sunflower, Dragonfly Eyes, The Straw House,
and Cao Wenxuan’s International Masters’ Philosophical
Picture Book Series, combined with his experience as a
translator and talked about Cao’s ability to combine Chi-
nese style and international style through the use of ver-
nacular imagery (e.g., in The Straw House), and the use
of traditional Chinese cultural elements. Cao Wenxuan’s
ability to combine both Chinese and international styles
constructs the image of China through vernacular imagery
(such as the water towns in Jiangnan in The Straw House)
and family ethics (such as the narrative of suffering in
Bronze Sunflower), and so on. Domestic scholars have
also paid attention to the translation and interpretation of
Cao Wenxuan’s works, and Hui Haifeng published a paper
on “The Translation and Interpretation of Cao Wenxu-
an’s Children’s Literature Works in the English-Speaking
World” in 2019, which was intended to analyse the dis-
semination process of Cao Wenxuan’s children’s literature
works in the English-speaking world, the challenges of
translation, social acceptance, and the important influence
of literary awards on the nationalisation of his works, and
to provide a basis for successive editions of the Chinese
Children’s Literature It provides valuable cases for the
successive Chinese children’s literature “going out”. How-
ever, domestic studies still lack systematic corpus support
and are less involved in quantitative analyses of cross-cul-
tural acceptance differences. As for the studies on the
dissemination of China’s image in Cao Wenxuan’s works,
it is generally agreed that Cao Wenxuan’s works have
conveyed to international readers the image of China as
“tough” and “warm” through the narratives of children’s
growth (e.g., Sang Sang in The House of Grass) and the
writing of national spirit (e.g., the background of the war
of resistance in The Fire Seal). and warmth” to interna-
tional readers. Li Jingze (2024) points out that his creation
is both “Chinese writing in the picture of world literature”
and “world writing in the picture of Chinese literature”.
However, most of the existing researches are confined to

internal analyses of the texts, and empirical studies on the
dissemination effects (such as the acceptance of overseas
readers) are still insufficient. (Du Mingye and Wang Bing-
yan, 2017).

Cui and Xu (2024) in From Bildungsroman to historical
fiction: the genre variation of the translation of Bronze
and Sunflower point out that Cao Wenxuan’s Bronze Sun-
flower undergoes a significant English translation of the
genre shift in the English translation. The original novel
is a coming-of-age novel, reflecting social change through
the individual growth of the protagonists Bronze and Sun-
flower, while the English translation, by adjusting the nar-
rative structure and reinforcing historical details, makes
the work more inclined to historical fiction. This trans-
formation stems not only from the translator’s adaptation
to the cultural expectations of the target readers, but also
reflects Chinese children’s literature’s attempt to balance
the local and the universal in the context of globalisation.
Fang and Tu (2024) used the theory of receptive aesthet-
ics as a framework to analyse the readers’ reception of
the English translation of The Bronze Sunflower in the
English-speaking world. The study found that the transla-
tors adopted “naturalisation strategies” in language style,
such as simplifying complex metaphors and increasing
emotionally straightforward descriptions, in order to ca-
ter to the reading habits of young readers. In addition,
the depiction of suffering in the Chinese countryside was
regarded by some Western readers as an “Orientalist nar-
rative of suffering”, but at the same time it also gained
wide resonance because of its universal portrayal of the
resilience of human nature. The study also points out that
the reception of Bronze Sunflower in the English-speaking
world has been polarised: on the one hand, the educational
community has used it as a window into the contemporary
Chinese countryside, while on the other hand, some critics
have suggested that its tragic overtones may challenge the
“joyful” tradition of Western children’s literature.

Most domestic studies focus on text analysis and quali-
tative research, while corpus-based quantitative research
is still in its infancy. Although foreign studies focus on
translation strategies and cross-cultural acceptance, they
also lack the support of systematic corpus. By introducing
corpus technology, this selection can make up for the de-
ficiencies of existing studies in data support and empirical
analyses, and provide a new research paradigm for the
study of the translation of Cao Wenxuan’s works.

1.3 Research hypothesis

In this paper, three children’s literature works of Cao
Wenxuan, “The Straw House”, “Bronze Sunflower” and
“Dragonfly Eyes” will be selected as references to estab-



lish a Chinese-English parallel corpus of Cao Wenxuan’s
children’s literature works. On this basis, the relevant
Chinese images in the Chinese and English translations
will be extracted and analysed, and the construction and
differences of Chinese children’s images in Chinese and
English bilingual texts will be explored through the anal-
ysis of these corpora, so as to provide a new paradigm for
the communication of Chinese images.

1.4 Purpose of the study

This study will focus on Cao Wenxuan’s children’s lit-
erature, specifically selecting The House of Grass, The
Bronze Sunflower and The Dragonfly’s Eye for in-depth
analysis. This is the first in-depth analysis of the transla-
tion process of Cao Wenxuan’s works based on a self-con-
structed corpus: through the analysis of the corpus, the
linguistic features and cultural connotations of the texts
are revealed, especially the vocabulary and expressions
related to the image of China. This paper will explore the
construction and dissemination of China’s image from
the perspective of children’s literature: it will provide a
new theoretical perspective for related research and reveal
the unique role of children’s literature in the construction
and dissemination of China’s image. By comparing the
linguistic features, culturally loaded words and high-fre-
quency words in the original text and the translated text,
the paper will reveal the strategies of constructing and
disseminating China’s image in the process of translation,
and provide a new case study for children’s literature
translation research.

2. Research methodology

2.1 Selection of corpus

This study focuses on the translation and dissemination
of Chinese images in Cao Wenxuan’s children’s literature
works, and selects three of his representative full-length
novels, The House of Grass, The Bronze Sunflower, and
Dragonfly Eyes, as the core corpus. These three works
were published in 1997, 2005, and 2016 respectively,
spanning nearly two decades, covering different stages
of Cao Wenxuan’s creation, and all of them have mature
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English translations, which provide high-quality materials
for the construction of a parallel Chinese-English corpus
(Hu Kaibao and Tian Xujun, 2023).The three together
constitute a complete picture of Cao Wenxuan’s “suffering
and poetic” narrative, which involves diverse themes such
as vernacular China, family ethics, and national spiritual-
ity, and is able to comprehensively reflect the dimensions
of the construction of China’s image in his works (Huang,
Lipo, and Wang, Kefei, 2023).

The construction of the corpus follows the principles of
“representativeness, balance and accessibility”. Firstly,
the authoritative Chinese and English versions of the
three works were obtained through authoritative channels
to ensure the completeness and accuracy of the texts.
Secondly, the YiCAT translation memory tool is used to
align the Chinese and English texts and build a parallel
corpus based on chapters. The tool is able to efficiently
identify the corresponding passages of the source text and
the target text, which greatly improves the efficiency and
accuracy of corpus alignment, and meets the requirements
of corpus construction for the application of technology
(Guangrong Dai and Siqi Liu, 2023).

Figure 1 English charts with parallel text
alignment
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Figure 2 Selected vocabulary related to family from the corpus of The Straw House

2.2 Rationale

This study integrates corpus linguistics, translation adap-
tation selection theory and reception aesthetics theory to
construct an interdisciplinary analysis framework.

Hu Kaibao and Tian Xujun (2023) proposed that trans-
lation research based on multilingual corpus can break
through the limitations of monolingual bilingual corpus
and deepen the exploration of topics such as translation
commonality, norms, units and strategies. Through the

combination of a Chinese-English parallel corpus and a
comparable corpus, this study examines both the rules
of translation and interpretation of cultural traits such as
“vernacular China” and “family ethics” in Cao Wenxuan’s
works, and compares the linguistic representations of sim-
ilar themes in children’s literature in the English-speaking
world, to reveal the image of China’s The study examines
both the uniqueness and universality of the cross-cultural
communication of Chinese images.
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Figure 3 Excerpts from the Bronze Sunflower Corpus

Zhou Jing and Chu Jun (2024) emphasise that contempo-
rary Chinese academic translation needs to build an aca-
demic discourse system that is “cross-fertilised between
linguistics and translation, communication and ethnogra-
phy”, and to improve the quality of translation with the
help of corpus, big data and other technologies. Drawing
on this theory, this study places the translation of Cao
Wenxuan’s works under the strategic framework of “Inter-
national Expression of Chinese Stories”, and analyses how
the translator achieves “cultural fidelity”” and “readability”
through linguistic strategies.

Yang, Linxiu, and Han, Jin (2024), through an ephem-
eral corpus study, found that the dominant trend of
authors’ self-presentation in the abstracts of academic
papers reflects the social change of “commodification” of
knowledge and “massification” of discourse. This find-
ing provides inspiration for this study: in the translation
of children’s literature, translators need to guide target
readers to construct a positive image of China through
strategies such as strengthening emotional vocabulary and
adjusting narrative perspectives. For example, the English
translation of Bronze Sunflower translates “suffering” as
“challenges” instead of “suffering”, which weakens the
negative emotional colours, enhances the inspirational
nature of the text, and fits in with the English translation.
The English translation of Bronze Sunflower translates

“suffering” as “challenges” instead of “suffering”, weak-
ening the negative emotional colour and enhancing the
inspirational nature of the text, which is in line with the
paradigm of children’s literature in the English speaking
world.

2.3 Methods of analysis

The study adopts the three-dimensional analysis path of
“data-driven - theoretical interpretation - case validation”,
which integrates the corpus linguistic method and the
comparative analysis method.

Tools such as excel were used for word frequency statis-
tics, keyword extraction and collocation analysis. For ex-
ample, by comparing the differences in the distribution of
‘river’ in the Chinese and English versions of The Straw
House, and combining with the contextual co-occurrence
analysis, we reveal the translator’s cultural connotation of
‘water’ imagery. The translation strategy of ‘water’ is also
examined. At the same time, we examine the changes in
the emotional tendency of theme words such as ‘toughness’
and ‘affection’ in the translated texts to quantitatively as-
sess the translators’ emotional construction of the Chinese
image.
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Figure 4 Excerpts from The Straw House Corpus of Children’s Images

Typical cultural metaphors and historical contexts are
selected for in-depth analysis. For nature metaphors, the
translator mostly adopts direct translation to retain uni-
versal symbols (e.g. ‘sunflower fields’ conveys the image
of sunny and tough); for folklore metaphors, the strategy
of ‘dissimulation + annotation’ is used to avoid cultural
faults. In terms of narrative perspective, the English trans-
lation of The Bronze Sunflower transforms the specific
Chinese historical context into a cognitive framework for
the target readers by adding historical time annotations
and scene refinement, embodying the dual strategies of
‘cultural filtering’ and ‘contextual compensation’.

Further analyses of the above table will focus on how Chi-
nese children’s images are constructed in the Chinese and
English texts, and explore the differences in these images
in the Chinese and English texts.

3. Analysis

3.1 Translation of Traditional Cultural Imagery
and Reconstruction of Symbolic Systems

In Cao Wenxuan’s works, the material and spiritual space
of vernacular China forms a unique cultural symbol sys-
tem through the repeated writing of high-frequency imag-
ery.

According to the corpus, “straw house” , “Reeds”, “Yau
Ma Tei, which constitute the physical field where the story
takes place. These words constitute the physical field in
which the story takes place, and they also carry the cul-
tural memory of the Chinese countryside. In the process
of translation, the translator adopts the strategy of “pho-
netic translation + figurative description”, which not only
preserves the authenticity of the cultural terms, but also
builds up a perceptible picture through detailed descrip-
tions.

This kind of treatment can also be seen in Bronze Sun-



flower, for example, “the old locust tree at Qingtong’s
home”. The direct translation of “old locust tree” conveys
its symbolism as the collective memory of the countryside
through scene descriptions (such as the villagers’ gather-
ing and deliberations, and the place where they witnessed
the adoption of sunflowers), and although it is not anno-
tated, it naturally embodies its cultural status through the
plot, so as to let foreign readers feel the cohesion of the
rural community. The symbolism of the “acacia tree bless-
ing the home” in the Chinese countryside is preserved,
while avoiding the obstacle of comprehension caused by
the cultural gap.

3.2 Cross-cultural construction of children’s
images: from individual growth to cultural
identity metaphor

Cao Wenxuan’s children’s image is a micro-carrier of
Chinese image, and its construction process shows sig-
nificant cultural adaptation in the English translation. The
transmission of cultural identity of character symbols is
an important dimension. The treatment of names such as
“Sunflower”, which is both a person’s name “Sunflow-
er” and a symbol of “Son of the Sun”, and the title of the
book Bronze and Sunflower “ retains the cultural symbol-
ism and conveys its sunny, resilient symbolism through
context (e.g., “sunflower fields”) as the central imagery
linking Chinese and Western cultures.

More challenging are the translations of children’s games,
such as “SheXi” translated as meaning + scene allusion,
the original “SheXi” is not directly translated, but through
the “sound of gongs and drums” and “lively scene”, the
original “social theatre” is not directly translated. “lively
scene” (e.g., “the sound of gongs and drums”), implying
folklore activities, which is not explicitly translated, but
conveys the collective entertainment culture of the Chi-
nese countryside through the atmosphere, making this
cultural behaviour a perceptible interactive symbol. per-
ceptible symbols of interaction.

It is worth noting that the English translation’s treatment
of children’s perspectives implies a balancing of cultural
narratives. In The House of Grass, Sang Sang’s kind be-
haviour (e.g. seeing a lost child and accompanying him
home without hesitation) is translated as “Sang Sang saw
a younger child crying on the street because he lost his
way. accompanied the child to find his home, showing
his natural kindness.” The translation retains the child’s
innocent logic and avoids misinterpretation due to cultural
differences. This approach allows Western readers to see
the kind qualities of Chinese children, but also conveys
the traditional virtue of “caring for others” through spe-
cific scenes, making individual coming-of-age stories a
window into Chinese society.
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3.3 Strategies for cultural adaptation: meta-
phor transformation and cross-cultural adapta-
tion of narrative perspectives

Literary metaphors, which are abundant in Cao Wenx-
uan’s works, are the core field of cultural adaptation in
translation. For universal natural metaphors, such as in
Bronze Sunflower, the English translation directly retains
the metaphorical structure: “the river was like a mother
nurturing lives,” because the symbol of “river - nurturing”
has commonality between Chinese and Western cultures.
The English translation directly retains the metaphorical
structure: “the river was like a mother nurturing lives,”
because the symbol of “the river - nurturing” is common
to both Chinese and Western cultures.

As for the unique Chinese folklore metaphors, such as
“Dragon Boat Festival” in Dragonfly Eyes, the strategy
of “phonetic translation + implied annotation” is adopted:
“Dragon Boat Festival “, combined with the implicit de-
piction of customs such as “wrapping zongzi” and “dragon
boat racing” (e.g. “zongzi made for the festival”), in order
to preserve the culture of the Dragon Boat Festival, it is a
metaphor for the Dragon Boat Festival, as in “Dragonfly
Eyes”. ©), supplementing cultural background knowledge
while retaining cultural proper nouns to avoid cultural dis-
continuity.

4. Conclusion

4.1 Corpus-driven translation strategy optimis-
ation

Based on the word frequency analysis of the corpus, cul-
turally loaded words can be differentiated into three tiers:
High-frequency core words : adopting the “phonetic trans-
lation + encyclopaedic annotation” model, with cultural
definitions attached to the first occurrence, e.g., “reed” in
The Bronze Sunflower is translated as “reed (a common
plant in the water towns of southern China, often used as
a weaving material and survival resource, an important
element of the ecological picture of ‘symbiosis between
human beings and nature’)”, which not only retains the
cultural exclusivity of the vocabulary, but also reduces
the understanding cost by linking the cultural background
through the annotation. Costs.

Mid-frequency scene words: adopt “direct translation +
contextual interpretation” to naturally penetrate the cul-
tural connotation through the context. For example, in
Bronze Sunflower, “the old locust tree served as a place
for villagers to gather and discuss matters and witnessed
the adoption of Kuihua,” is translated as “the old locust
tree served as a place for villagers to gather and discuss
matters and witnessed the adoption of Kuihua,” using
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specific plot descriptions to sublimate the “old locust tree”
from a mere tree to a symbol of rural collective memory,
avoiding the homogenisation of meaning caused by direct
translation.

Low-frequency featured words: use ‘Italian translation +
cultural commentary’, e.g. ‘village opera’ is translated as
‘village opera’. performance (a traditional Chinese folk
entertainment activity in rural areas, often implied through
descriptions like ‘the sound of gongs and drums’ to con-
vey a lively communal atmosphere). to convey a lively
communal atmosphere)”, linking folkloric functions while
conveying cultural behaviours, making cultural details an
organic part of the story rather than additional informa-
tion.

4.2 Synergistic Narratives of Translators and
Authors

Explicit expression of the translator’s cultural position.
Translators are invited to make their “translation deci-
sions transparent” in the preface of their translations.
For example, Wang Hailan can add a section on “Corpus
Translation Analysis” to the preface of the new edition of
Bronze Sunflower, explaining why the high frequency of
the words related to “suffering” is retained, and compar-
ing it with the high frequency of the words related to “suf-
fering” in western translations. “This kind of professional
interpretation can help readers understand the cultural
communication intention behind the translation and re-
duce the misinterpretation caused by “cultural discount”.
In addition, an online “translator-reader” workshop was
organised for dialogue on controversial translations (e.g.
the ambiguous treatment of the “Cultural Revolution”
background in Dragonfly Eyes), forming a dynamic cul-
tural negotiation mechanism.

Authors participate in the upgrading of communication
narratives. Authors can combine corpus data to deliver
“data-driven cultural decoding” lectures in internation-
al academic venues, e.g., “By analysing the frequency
of ‘Sang Sang’s’ behavioural descriptions in The Straw
House ( By analysing the word frequencies of ‘Sangsang’s’
behavioural descriptions in ‘The Straw House’, we find
that Chinese children’s growth narrative is a mixture of
joy and pain, which is different from that of the Western
‘growth as liberation’ narrative. ‘growth-as-liberation’
narrative, which is different from, but closer to, the real
state of life.” This kind of figurative interpretation based
on data is more convincing than abstract cultural procla-
mations. In addition, authors can participate in the pro-
duction of animated shorts, dubbing works such as Bronze
Sunflower, and interpreting the cultural significance of
key imagery through original voices, such as “Why sun-
flower always faces the sun - this is both the nature of the

plant, but also the Chinese children’s instinctive pursuit of
light and hope.

Conclusion

The translation practice of Cao Wenxuan’s works shows
that the international communication of China’s image
needs to go beyond the dichotomy of “direct cultural
translation” or “strategic naturalisation”, and instead ac-
curately capture the cross-cultural suitability of cultural
symbols through the corpus, and build a closed-loop com-
munication system of “translation-receiving-feedback™ by
combining in-depth embedding in educational scenarios
and innovative application of digital technology. Instead,
it precisely captures the cross-cultural adaptation points
of cultural symbols through the corpus, and combines the
deep embedding of educational scenes with the innovative
application of digital technology to build a closed-loop
communication system of “translation-reception-feed-
back”. When the fragrance of reeds in “The House of
Grass” and the resilience of “Bronze Sunflower” reach
the world through refined translation strategies and diver-
sified communication channels, the unique narratives of
Chinese children’s literature can really become a bridge
of cross-cultural understanding, and allow the world to
perceive the temperature and depth of China in the figura-
tive stories. Only then can the unique narrative of Chinese
children’s literature truly become a bridge of cross-cultur-
al understanding, allowing the world to perceive the tem-
perature and depth of China in the concrete stories.
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